
ENGL 2923: Text and Medium: Intro to Digital Humanities 
Fall 2015 

 
http://introdh.wordpress.com  

 
Instructor: Prof. Jeffrey Drouin 
Contact: jeff-drouin@utulsa.edu | (918) 631-2853 
Office Hours: T, R 3:30-4:30 and by appointment | Zink 319 
 
This Block I course will introduce students to practices, methodology, and theories of 
text in the digital medium, with a view toward their effect on the mission and place of the 
humanities in the big picture. Much of our concern will center on literature and the ways 
in which we can create technological applications for discovering meaning and 
presenting critical thought. To that end, a series of labs and hands-on projects will 
familiarize students with readily available tools such as blogs, wikis, data visualization 
software, coding programs, and the use of social media for intellectual exchange. The 
capstone project will consist of students working in small groups to develop a custom 
application in an area of literary study based on their interests. 
 
No technological experience or computer programming is necessary to complete this 
course successfully. The tools and techniques covered here will begin with user-friendly 
applications and proceed cumulatively to more advanced ones. Students will therefore 
walk away from this course with a nuts-and-bolts knowledge of all kinds of different 
technologies and software, plus a sense of the open-source community ethos. 
 
DIGITAL STUDIES MINOR 
 
This course completes the introduction requirement for the new Digital Studies Minor 
initiated by Drs. Drouin (English) and Peters (Communication). Students of any major 
from any college may complete this minor to satisfy the University distribution 
requirements and attain a credential for prospective employers and graduate schools. 
Students who enroll in the Digital Studies Minor, however, will need to take a different 
course to satisfy the Block I credit. 
 
The Digital Studies Minor features additional advanced courses cross-listed from around 
the University on a variety of topics including video games, multimedia production, 
communication and media studies, security, literature, history, women’s and gender 
studies, and more. 
 
GRADING 
 
Participation 15% 
Blog Posts 30% 
Labs  25% 
Projects 30% 
 



PREPARATION AND PARTICIPATION 
 
You will get out of it what you put into it. That statement applies to many things in life. 
The same is true of any college course, especially this one in which collaboration and 
spoken participation are key. Some days we will discuss readings in a traditional seminar 
fashion; some days we will perform labs in which we learn new technologies and tackle 
problems; and every day we will learn from each other. Your active preparation for 
course activities and ownership of the material are critically important for contributing to 
and deriving the most from the experience.    
 
ATTENDANCE 
 
No more than three absences are allowed during the semester. Two late arrivals will 
count as an absence. More than three absences will result in a lowered grade and, in 
extreme cases, possible failure of the course and intervention from the Dean’s office.   
 
TECHNOLOGY IN THE CLASSROOM 
 
Since this is a technology focused course, students are welcome to use laptops, tablets, 
and other digital devices in class as long as they are used solely for in-class activities. 
Please respect your peers and your education by refraining from online socializing, 
texting, and aimless browsing during class. Stay here and stay focused! 
 
BLOG 
 
http://introdh.wordpress.com  
 
A major aspect of this course is to develop yourself as a writer. To that end, the blog 
assignments provide an opportunity for you to support each other as a community of 
writers, as well as to help you process readings, identify areas of interest for class 
discussion, practice analytic writing, and generate material for use in other projects. 
 
Students will divide into a round-robin consisting of three groups—A, B, C—who will 
take turns fulfilling three roles: initial post, response, and moderation. The schedule 
indicates which group is performing which role for each day. 
 

• Initiators (due 8pm the night before class): First response to the blog prompt. 
Should demonstrate lively analytic engagement with the material and raise 
interesting topics or questions. 

• Respondents (due 9am the morning of class): Builds upon or constructively 
criticizes the initial post, also potentially raising further questions. 

• Moderators (due 12 noon the day of class): Provides meta commentary or 
constructive criticism on what has happened between the initial post and reply. 
Can also raise further questions or topics. 

 



In order to ensure that everyone receives feedback, respondents and moderators must 
reply to a post that does not yet have commentary. 
 
Posts will be given a grade on an ascending scale between 1 and 3, depending on the 
level of analytic engagement. That means you should use these small exercises as 
practice writing for the larger assignments. Make the most of them! 
 
Grading Critera (for each role) 
 
3 – Shows lively analytic engagement with the material; raises interesting topics or 
questions; makes use of quotation or other discussion of evidence; is appropriately tagged 
with subject terms, authors, and other key information.  
 
2 – Demonstrates interest and analytic engagement, but stops short or is not tagged 
thoroughly. 
 
1 – Makes little or no attempt to move beyond description or observation; makes obvious 
or vague statements without follow-through; is not tagged properly. 
 
Bonus: extra credit for blogging outside of class assignments. 
 
ACADEMIC HONESTY 
 
Cheating or plagiarism will result in automatic failure of the assignment with no 
opportunities for a make-up, no exceptions. Serious cases may result in failure of the 
course and reporting to the Dean for punitive action. 
 
Plagiarism is the use of someone else’s language or ideas as if they are your own, without 
proper acknowledgment of the source. It can include everything from paraphrasing a 
source without citation to wholesale copying of a phrase, sentence, paragraph, or more. If 
ever in doubt, or if you are having trouble with an assignment, contact the instructor to 
talk it over before turning in an assignment. 
 
The College's policy on academic misconduct and definition of plagiarism, among other 
practices, can be found here: 
 
https://artsandsciences.utulsa.edu/wp-content/uploads/sites/6/2014/12/Undergraduate-
Academic-Misconduct-Policy.pdf 
 
TEXTS 
 
Readings marked (D) on the syllabus are available for download at the password-
protected Readings page on the blog or at the links provided in the schedule. 
 
Students are responsible for bringing the texts to class—whether printed out or on a 
screen device—for reference during discussion. 



 
For additional reference and resources, see the following books, blogs, and websites. 
 

• Schreibman, Susan, Ray Siemens and John Unsworth. A Companion to Digital 
Humanities. Oxford: Blackwell, 2004. (CDH) 
http://www.digitalhumanities.org/companion/index.html  

• Siemens, Ray and Susan Schreibman. A Companion to Digital Literary Studies. 
Oxford: Blackwell, 2008. (CDLS) 
http://www.digitalhumanities.org/companionDLS/index.html  

• Digital Humanities Questions & Answers: http://digitalhumanities.org/answers/  
• Digital Humanities Quarterly: http://digitalhumanities.org  
• Project Bamboo: http://projectbamboo.org  
• The Stone and the Shell: Using Large Digital Libraries to Advance Literary 

History (Ted Underwood): http://tedunderwood.com  
• Sapping Attention: http://sappingattention.blogspot.com  
• Arcade Blogs: http://arcade.stanford.edu  
• 3quarksdaily: http://www.3quarksdaily.com  
• DATA or Digitally Assisted Text Analysis: 

http://scalablereading.northwestern.edu/  
• Institute for the Future of the Book: http://www.futureofthebook.org/blog/  

 
SCHEDULE 
 
Week 1  
 
T 8/25  Intro 
 
R 8/27 George Anders, “That ‘Useless’ Liberal Arts Degree has Become Tech’s 

Hottest Ticket” 
 http://www.forbes.com/sites/georgeanders/2015/07/29/liberal-arts-degree-

tech/print/ 
 
 Matthew Kirschenbaum, “What is Digital Humanities, and What’s it 

Doing in English Departments?” (D) 
 
 Due: (Everyone) Blog post (1-2 paragraphs): Intellectual introductions. 

What questions, topics, courses, authors/artists/important people, etc., 
form your driving interests? 

 
 
Week 2 Fundamentals: What is Digital? 
 
T 9/1 Lev Manovich, “Principles of New Media,” from The Language of New 

Media (D) 
 



Due: Blog (1-2 paragraphs): Take one passage (anywhere from a sentence 
to a paragraph) from Manovich’s principles, quote it, and apply it to 
something non-obvious such as a favorite poem or some other cultural 
artifact. What is this thing, and how is it digital? 

§ Initiators: Group A 
§ Respondents: Group B 
§ Moderators: Group C 

 
R 9/3  Benjamin Peters, “Digital” (D) 
 
 
Week 3 Is Poetry Digital? 
 
T 9/8 T.S. Eliot, “The Love Song of J. Alfred Prufrock” (printed handout). Feel 

free to use your favorite book or find a version in the library to bring to 
class. But for today it must be read on a printed medium. 

 
Due: Blog (1-2 paragraphs): Thinking expansively (with Manovich or 
Peters), how might this poem be construed as digital, even though you’re 
reading it in print? 

§ Initiators: Group B 
§ Respondents: Group C 
§ Moderators: Group A 

 
R 9/10 Re-read “Prufrock” in the Catholic Anthology at The Modernist Journals 

Project (pp. 2-8):  
http://modjourn.org/render.php?view=mjp_object&id=1363358435310401  

 
Guiding questions: How is the experience of reading “Prufrock” at MJP 
different from in print? How does the poem relate to other content in the 
anthology? Does it have a different meaning in the different medium? 
 
Lab: TEI and the encoding of “Prufrock” 

 
 
Week 4 Encoding Associative Logic (readings subject to change) 
 
T 9/15  Ezra Pound, “Canto II” (D) and end notes (D) 

Kent Emerson, selections from “TEI of Ezra Pound’s A Draft of XXX 
Cantos” 
 
Guiding question: This poem is very difficult, yet how does it work in a 
similar manner to “Prufrock”? What kinds of patterns do you detect? 

 
R 9/17  Lab: semantic encoding of Canto II 
  Guest instructor Kent Emerson 



 
 
Week 5 Theory of the Archive 
 
T 9/22  Marta Werner and Paul Voss, “Introduction to Poetics of the Archive” (D) 

Mark Sample, “Platform Studies as Historical Inquiry; or, Video Games 
Bleed History” 

  http://www.playthepast.org/?p=1857  
 
R 9/24 Familiarize yourself with the following digital archives. Be sure to spend 

plenty of time with them. 
 

• MITH’s Vintage Computers Archive: http://mith.umd.edu/vintage-computers/  
• Modernist Journals Project: http://modjourn.org  
• Virginia Woolf Online: http://www.woolfonline.com/  
• Rossetti Archive: http://www.rossettiarchive.org  
• Blake Archive: http://www.blakearchive.org  
• The Forget-Me-Not Archive: 

http://www.orgs.miamioh.edu/anthologies/FMN/  
• Jane Austen Manuscript Archive: http://www.janeausten.ac.uk/index.html  

 
Due: Blog (1-2 paragraphs): Pick one of the archives in this list and 
articulate how it demonstrates one aspect of archival politics, quoting a 
brief passage from Werner/Voss or Sample.  

§ Initiators: Group C 
§ Respondents: Group A 
§ Moderators: Group B 

 
Lab: The Stolen Time Archive – What is it? 

 
 
Week 6 Distant Reading in the Archive 
 
T 9/29 Read the first issue of The New Freewoman (June 15, 1913), a British 

feminist magazine edited by Dora Marsden, at MJP. 
 
 http://modjourn.org/render.php?id=1303304939127&view=mjp_object 
 
 Due: Blog (1-2 paragraphs): Pick one item from the magazine, state its 

argument, and comment on some of the words it uses. What words stand 
out, and how are they employed to make the argument? 

§ Initiators: Group A 
§ Respondents: Group B 
§ Moderators: Group C 

 
Lab: Basic word searches in MJP 



 
R 10/1  Franco Moretti, “Introduction” & “Graphs” from Graphs, Maps, Trees (D) 
   

Lab: Introduction to Voyeur Tools – http://voyeurtools.org; distant-
reading The New Freewoman. 

 
 
Week 7 Close- and Distant-Reading the Archive 
 
T 10/6 Read the July 1918 “Soldier’s Number” of The Crisis, official organ of the 

NAACP, at MJP. Remember that this issue published near the end of 
WWI: 

 
http://modjourn.org/render.php?view=mjp_object&id=129294798430500 

 
Due: Blog (1-2 paragraphs): Pick one item from the magazine, state its 
argument, and comment on the words it uses. What words stand out, and 
how are they employed to make the argument? How is language about 
race similar or dissimilar from language about gender in The New 
Freewoman? 

 
§ Initiators: Group B 
§ Respondents: Group C 
§ Moderators: Group A 

 
Lab: Distant reading The Crisis 

 
R 10/8  Lev Manovich: “What is Visualization?” (D) 
 

Lab: Distant reading race and gender with Voyant Tools. 
 
 
Week 8 Chronologic Discourses 
 
T 10/13 Lab: Timeline 
 
R 10/15 Due: Lab write-ups.  
 
 
Week 9 Hands-on work 
 
T 10/20 Lab: Midterm project work. 
 
R 10/22 Due: Midterm project – putting it together (timeline, Voyant, Gephi) 
 
 



Week 10 Space and Networks 
 
T 10/27 What happens when we spatialize literary data points? 
 
  Franco Moretti, “Network Theory, Plot Analysis” (D) 
 

Due: Blog (1-2 paragraphs): You’ve been working largely in a temporal 
mode so far, with Voyeur Tools and the Timeline charting the evolution 
word usage and discourses. Quote a small passage from Moretti to 
illustrate what you think to be a key difference with a spatial analysis of 
literature. 

§ Initiators: Group C 
§ Respondents: Group A 
§ Moderators: Group B 

 
R 10/29 Lab: Intro to Gephi and network graphing 
 
 
Week 11 Mapping 
 
T 11/3  James Joyce, “Araby” and “Clay” (D) 
 

Due: Blog (1-2 paragraphs): What theme or plot similarities do you see in 
these two stories? How are the protagonists’ walking routes significant to 
the stories’ meaning? 

§ Initiators: Group A 
§ Respondents: Group B 
§ Moderators: Group C 

 
R 11/5  Franco Moretti: “Maps” (D) 
 

Lab: Mapping “Araby” and “Clay” with Google Maps 
 
 
Week 12 Putting it All Together 
 
T 11/10 Stephen Ramsay, “In Praise of Pattern” (D) 
 
  Lab: Final project work as time allows 
 
R 11/12 Jorge Luis Borges, “The Library of Babel” (D) 
 
  Lab: Final project work as time allows 
 
 
Week 13 Originality? 



 
T 11/17 Walter Benjamin: “Art in the Age of Mechanical Reproduction” (D) 
 
  Lab: Final project work as time allows 
 
R 11/19 – NO CLASS 
 
 
Week 14 – THANKSGIVING BREAK 
 
 
Week 15 
 
T 12/1  Final project presentations 
 
R 12/3  Final project presentations 


